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INTRODUCTION 
Since the beginning of time man has sinned and 
suffered. Many writers have, in various manners, written 
about man and his sins, William Faulkner is one of these 
writers. For many years he pictured only the somber side 
of the south but recently he has come to its defense. 
Els work at first did not receive much recognition be­
cause he painted such sordid pictures of man but as his 
works began to grow, the pattern of sin and salvation 
which he portrayed became comprehensible to the reading 
( V/ ' 1 -
public,'Because it is the opinion of most o.; the critics 
that Faulkner's work does not receive all the attention 
it deserves, the problem of this thesis has been designed 
to explain the sin and evil which exist in the world as 
Faulkner sees it and to explain Faulkner as a Mississippi 
Puritan, thus pointing out that his theories give him 
hope for the human race. 
Words have various meanings but the writer should 
like to employ sin as the breaking or violation of Uod's 
law and salvation will then become the setting free of 
the soul from sin. 
What does sin mean to William Faulkner? Or, 
more specifically, what kinds of sin are the novels of 
ii 
V\ ~ Faulkner concerned with? \ An analysis of his major char­
acters will reveal the fundamental aspects of his theme 
of sin,\ It seems that he Is an investigator of the psy­
chological condition of his characters. He tries to un­
derstand and to present the principles which govern moti­
vation, reason and action. Faulkner believes that the 
Individual often refuses to come to terras with the dis­
order of his contemporary world. In spite of all the 
potentialities a man has for adjustment, he becomes a 
demon. He then does what he "Just has to do."1 
In all of his novels Faulkner Is implying that 
the individual In our times frequently does not want to 
explore the causes of being. The horror of the situation 
lies, for Faulkner, in the fact that people have neither 
the strength nor the insight necessary to relieve them­
selves of their burdens. It cannot be asserted that 
Faulkner rebels against civilization. His novels rebel 
against those patterns which equate sin with order and 
d © not permit a man to prove that he has the strength 
to stand alone. 
t/ Because it is a known fact that Faulkner Is con- v ̂  
cerned about the sins of man It can be assumed, on the 
Nobel Prize Speech, and the trouble that he has gone to 
J George Marion O'Donnell. "Faulkner's Mythol-
Kenyon Review, I (Summer, 1939), p. 286, ogy.M 
2Ibid pp. 285-289, •» 
iil 
In order to work out tormented situations for his char­
acters, tixa t he believes that man will endure by salvation. 
Therefore, the problem in thi3 study Is to explain sin 
and salvation in selected works by William Faulkner. ̂  
Faulkner has written many short stories and novels 
but his pattern of sin and salvation is best portrayed 
in Sanctuary, Requiem for a Kun, Light in Aurast. and 
A Fable. 
A study of this type necessitates the search for, 
and ccxaparison of the reasonings of major literary critics 
in order to unearth valid conclusions. Therefore, It is 
necessary to trace the critical views concerning Faulkner 
from the novels of the old order to present-day novels. 
Many essays concerning Faulkner have appeared 
from time to time since 1931. What one does note In 
Faulkner's criticism is a lack of agreement, a diversity 
of emphasis, which probably reflects the fact that Faulk­
ner's writings may be Interpreted on several levels of 
meaning. As the body of his writing has increased and 
it has become possible to get a clearer Idea of what he 
is about, the trend In Faulkner's criticism has been from 
a consideration of the more superficial aspects of his 
writing to a'consideration of his deeper meanings.3 
F-ulkner has been considered in turn an apologist for 
3 Robert Fenn Warren. "Cowley's Faulkner." Lew 
Republic, CXV (August 26, 1946), p. 237. 
iv 
Southern traditional morality, a Southern Balzac who 
has created, a fictional-sociological survey of the South, 
past and present and finally a philosophic, if not apo­
calyptic, novelist whose vision of human life has not 
merely sectional hut universal validity. 
An article hy Sranville Hicks published in 1931 
after the publication of Sanctuary is illustrative of 
the earliest criticism of Faulkner at its most favorable, 
Hicks by no means deprecates the achievement of Faulk­
ner's early novels and sees for him a promising future; 
however, he sees as two qualities that are most con-
splcious in and most characteristic of all his flctiont 
his preoccupation with unpleasant subjects and his ex-
perlmental approach to the novel as a form. Faulkner 
is the poet of morbidity, preoccupied with evil, vio­
lence, and degeneracy. "The world of William Faulkner 
is alive with the hideous tramping march of lust and 
disease, brutality and death. 
Hot all critics were so tolerant of Faulkner's 
morbidity as Hicks. The Hicks' study was followed a 
4 
«6 




"The Past and the Future of 
Bookman, LXXIV, (September, 1931), 
6 Ibid., p. 17 
V 
few months later in the Bookman by an essay7 by Allen 
Thompson concerned with the laws and principles which 
he calls the 'cult of cruelty' in which Faulkner la In­
cluded. Thompson compares the use of cruelty in the 
Greek and Elizabethan drama with the ostensibly similar 
use of cruelty by Faulkner. He concludes that the In­
stincts are base and are, therefore, merely morbid. 
In 1934 the editors of the Saturday Review of 
Literature, concerned with the phenomenal cult of bru­
tality and violence in contemporary literature, presented 
an analysis of Sancturay by a psychoanalyst, Dr. Lawrence 
S, Kubi®. Analyzing the images of Sanoturary as he would 
those of a dream, Dr. Ruble sees In its sexual Images a 
fear of impotence, which may be taken to represent the 
author's feelings of unease and helplessness in the world 
around him. Thus, though his analysis covers only one 
book and is by intent purely psychological rather than 
literary, Dr, Ruble anticipates more recent critics who 
see Faulkner'a rejection of contemporary society as one 




Allen R. Thompson. "The Cult of Cruelty." 
psnnkmanf LXXIV, {January and February, 1932), pp. 477-
488. 
n pp. 477-488. Ibid • $ 
^Lawrence S, Ruble. "Literature of Horror: 
William Faulkner's Sancturary." Saturday Review of 
Literature, II (October 20, 1934), p. 215 IT; " ~~ 
vi 
10 The essay en Faulkner publisliod in 1939 by 
George Farion marks the turning point in Baulk-
ner'a criticism. O'Donnol a ©as Faulkner as a traditional 
man in an untradlttonal world, the modern South, and 
traces through Faulkner»a fiction an ethical struggle 
between the forces represented by the traditional 
*3ftrte?lc«ft* and the untraditlon&l "Snopeses". ®?ke 
Sartorlees* act traditionally? th« t is to say, they act 
with ethical responsibility and will. They represent 
'Hie Snopeeea, who r®p-11 vital morality, and humanism, 
resent the untredlti onal modern South, are opportunists, 
"The Sartoris-Snopste conflict is fundamentally a straggle 
Faulkner*s world is .18 between humanism find naturalism, 
depressing because the modem South, represented by the 
Snopeeee, with their lack of principles, triumphs over 
the forces of traditional humanism, 
ivarren Beck, in an essay published in 1941, forti­
fies this- thesis by discussing, in considerable details, 
the characters in all of Faulkner's novels and short 
stories who ere motivated by the highest traditional 
moral virtues a: d forces in Faulkner's writing that 
T0 George Marion O'Donneil. "Faulkner's mythol­
ogy, 8 Senycn Review. I (Suasser, 1939), pp. 285-289, 
11 Ibid., P. 286. 
12Ibid», p. 208. 
vli 
liis early critics, fascinated by the violence and evil, 
tended t o ignore* 
Most of the Faulkner criticism in the 1940's 
13 
followed in general the lines laid down by O'Donnell 
and Beck, 
sis, 
Sometimes, as in Maxwel Oeismar's analy-
Faulkner's rejection of the modern world is em­
phasized rather than his acceptance of values which 
14 
O'Donnell recognizes as merely historical. 
The most recent criticism of Faulkner tends to 
see his writing in an even larger context; he has become 
not merely a moralist and a sociologist viewing his en­
vironment, the South, with unease and often disgust, 
but a writer with a cosmic implication, 
theme is now seen as an effort of man to transcend him­




His writings, viewed in this light, become a 
reflection of the notorious uneasiness of the human 
race in contemplating its close relationship to the 
animal kingdon. They further give voice to the con-
TB 
Warren Beck, "Faulkner's Point of View," 
English Journal, XXX (May, 1951), pp. 347-360, 
%axwell Oelsmar, Writers in Crisis; The 
American Novel Between Two Wars, (Boston: Houghton-
Mifflin Company7*"TM57, pp." Y43-183, 
15 "Faulkner's Paradise Lost," 
(Summer, 1942), pp. 225-38. 
Vincent F. Hopper. 
Virginia Quarterly Review. 23, 
vilt 
current frantic attempt of humanity to secure for it­
self, if only by act of faith, some sort of salvation# 
After examining this thesis the reader will be 
able: first to explain the evil which exists in the 
world as Faulkner sees it and second to explain Faulk­
ner a® a Mississippi Puritan, thus pointing out that 
his theories give hope for the hut an race as he expressed 
In his Kobel Prise Speech, "Man will endure and prevail. 
1G 
P 
13 P « iO'O e 
Andrew Lytle. "The Son of Man: He Will 
Km York sewanee He view. IVI (September 30, 
. T^3l~ * 





SIN AND FAULKNER * S METHOD OF CHARACTERIZATION 
Faulkner1s work may be divided into three classes. 
Those of the earlier period are marked by the theme of sin 
and personal conflict within characters which stand for 
symbols of decadence in the moral and social traditions 
of the old order in the South. Temple Drake is a perfect 
example of this period. The middle period shows a trend 
toward a search for personal or individual atonement for 
the sins committed in the earlier period. Nancy Mannin­
gs00 in Requiem for a Nun is the outstanding character In 
this period. The last period is the final salvation for 
all mankind. Isaac in "The Bear" and the Corporal in A 
Fable are the best examples of characters during this 
period."2" 
Some of the characters are participants in the 
" Sartoris-Snopes" conflict, the clash of traditional 
and anti-traditional morality, which Is often regarded 
as a struggle between the traditionalism of the old South 
and the modernism of the new South, represented by the 
aristocratic Satoris family and the Snopes family. The 
I 
"William Faulkner." The Atlantio, 
" pp. 53-57. 
Harvey Breit. 
CLXXXVIII, (October, 1951), 
2 
Sartorloes and the Compaona are his beat symbols of the 
death of the tradition and of aristocrats who have de­
generated morally, spiritually, and socially. It is the 
decay and death of tradition which Faulkner frequently 
is interested in rather than either its development or 
vitality. Although he has net shown convincingly the 
growth of the Southern tradition, he has presented 
throughout his novels and short stories a history of his 
fictional country, which some critics interpret as a myth 
2 or legend of the South as a whole. 
The primary reason for Faulkner's using so many 
abnormal characters In his writing is that they . re . 
suited to his themes, especially the theme of tire sins 
The night-of the ancestors corrupting their decendante. 
mar'- world of these is, of course, often shared by char-
s actors who are- not, "in a strict sense abnormal",1' The 
later novel© and stories contain fewer abnormal or ec­
centric characters and scones of horror, but the earlier 
ones have many autre admirable and perhaps more signifi­
cant characters# 
Jefferson, the county seat of Yoknapatawpha 
County, In northwest Mississippi, is a pretty town with 
an old brick court horse, pillared and porticoed on a 
%ialeolm Cowloy, The Portable Faulkner, (hew 
York, Viking Frees, 1945), pp. is-SS1^ ' 
William Faulkner, Sancturary. (Hew York: The 
Modern Library, 19S2), p. 56. 
3 
big central square, and a number of big, white-pillared 
houses set in broad lawns. Jefferson has practically 
no manufacturing, but lives on and in turn nourishes 
the surrounding countrysides with its industry of cotton 
and lumbering. Hie county has an area of 2,400 square 
miles and a population of 15,611, Jefferson was practi­
cally burned in 1864 by General Smith. Nothing was left 
standing but the court house. 
Faulkner regards his major works as a saga, "a 
reconstruction of the life of Yoknapatawpha County, his 
fictional name for Lafayette County in North Mississippi, 
where he lives at Oxford, the Jefferson of his noYels. 
Hie documentary sources of his stories are family papers 
and county records extending back to the first settlement 
4 among the Indians. 
In 1929 Faulkner began hl3 significant work, 
Bartoris, which initiated a study of the Sartoris family; 
and The Sound and the Fury, which introduced the Compsons, 
a related family, and gave the world its first experience 
of his combination of experimental techniques and psycho-
The novels of the cycle move on several 
There are the old clans of 
logical violence, 
planes of Southern society, 
the Sartoris, Compsons, Sutpen, McCaalin, and De Spain; 
some of them now in a condition of decadence, and others 
just as significantly readjusted to new social conditions. 
%larvey Breit, "William Faulkner," Hie Atlantic. 
GLXXXVIII, (October, 1951 J, pp. 53-57. 
4 
There ere the older townspeople, generally substantial 
In character and against them are arrayed the new people, 
particularly the Snopes fairily, the achemers and vulgari­
ans representing materialisn and corruption in the busi­
ness world. The older families, whether planters or town 
people, hold in recollection the pioneers who first con­
quered the land. The old people have a heritage that 
they share with such woods men as the part Indian, Sam 
Fathers and Boon uoggan in the stories of 3o town oses. 
Curiously too, the negroes have withstood, better than 
the white people, the shifting ordeals of history. There 
are scamps among them, but Faulkner emphasises the strength 
of such ifegroes as Lilsey in The Sound and the Fury and 
Lucas Beaucfcamp in The Intruder in the Dust. All the 
novels mentioned belong to the Yoknapatawpha group; so, 
in addition do Light in August. Absalom. Absalomi The 
Unvanouiahed. The Hamlet. Saactuary. As 1 Lay Lying, and 
"Wild I'al®*.5 
In the Yoknapatawpha novels and short stores 
there ore aristocrats of the old South and their twen­
tieth-century descendants, Indians, aoousmon, merchant©, 
professional man, tradesmen, college students, gangsters 
and bootleggers, poor whites and small farmers; and there 
are frustrated spinsters, mentally retarded children and 
morons and idiots, religious and morel fanatics, hypo-
In short, aulkner, in chondrlaes and neuronics. 
• my/}* > 
"Ibid pp. 03-5'?. • i 
5 
creating what Malcolm Cowley"1 terms his mythical king­
dom, has included among its inhabitants the same types 
of persons who probably live in Lafayette County Miss­
issippi, where Faulkner lives. Of course, the majority 
of them are individuals rather than types, for Faulkner 
has an amaaing ability to portray characters vividly, 
although when he intends for characters to be symbolic 
he soeietimea allows the symbol to do injury to the char­
acterization. He uses many methods and devices of char­
acterization and often endeavors to view his characters 
from every conceivable vantage point. Among his most 
vivid characters are ones whom he portrayed through ex­
ploring the subconsciousness, There are many admirable 
characters in Faulkner's writings, and most of his char­
acters are sympathetic ones; yet moat of the major char­
acters are shown participating In acts of violence or as 
being in a demoralized condition or too weak to resist 
opposition or to work constructively toward a desired 
goal. The two kinds of characters for whom Faulkner 
consistently shows the most sympathy and admiration 
are the poor whites and Negroes, who sometimes perform 
act3 of heroism and usually maintain a dignity which 
other characters often are incapable of doing. 
^Malcolm Cowley, The Portable Faulkner. (New 
York: Viking Iress, 1945), p. 31. 
7Ibid., p. 31. 
6 
Lucas Beauchamp In The Intruder In the rusk is 
in conflict with the coxaaunlty. He does not consider 
himself a part of the white nan's abstraction of him and 
his race. He carries a gold toothpick in his mouth to 
symbol Is© his actual bond with the aristocratic Edmonds 
family. His manner ©f walking, of speaking, proclaim 
him ae an oddity in the region. He is considered by the 
community as an "uppity" Hegro. This results in the 
fact that he is to be lynched when he Is found standing 
next to the body of a white man. It does not matter 
whether he Is guilty or innocent. Hvery Hegro is guilty 
because he carries the taint of inferior status and sin. 
G Ruby Lamarr In Sanctuary" represents the poor 
white. She is a symbol of goodness, true love end dig­
nity. Ruby tries, with everything she has, to save her 
husband Goodwin but he has to accept the punishment for 
the sin® of Temple Drake and Popey©. 
Joe Christmas has a conflict with society because 
he is not accepted as either white or black. He desires 
love and affection from his community, lie tries to change 
his society but as a result of his effort he dies for a 
heroic cause. 
•" j*. * 
"William Paulknor.^The Intruder^in the Dusk. 
9 William Faulkner, Sanctuary, 
Modern Library, 1950), pp. 50-530. 
(Hew York: The 
7 
If there is any one theme found in each of the 
Yoknapatawpha books, it seems to be the problem of evil. 
This partially explains why Faulkner's characters are so 
often Involved In acts of violence. Walter Sullivan says: 
One must recognize that his characters and situ­
ations emerge from a profoundly tragic sense of man's 
moral responsibility not only to his contemporaries, 
but to those who have gone before and those who will 
coxae after. The individual themes of the Mississippi 
novels are unified into a larger myth of the South 
by their relationship to the basic problem of man's 
original failure to choose effectively between good 
and evil, feneration after generation the sins of 
the fathers are visited upon the sons; Faulkner's 
philosophical concept of man's basic ethical prob­
lems, furnishes the fundamental theme of the Yok-
napatawpha group.10 
In "The Bear" a short story in which Faulkner 
has drawn together several of the themes used in his 
other stories and in his novels, Faulkner has narrated 
the efforts of man to atone for the sins of his ancestors 
by relinquishing the land which he believes has been 
cursed as a result of their sins which were Incest and 
the wasteful exploitation of natural and human resources. 
Among their failures was "the inability to establish an 
economic and social order in which three peoples; Negroes, 
Indians, and White persons could live together in bal­
anced relationship. 
To Walter Sullivan. "The Tragic Design of Ab­
salom, Absalom!" The South Atlantic Quarterly. L, 
(October, l§Sl), p. 552. 
^William Faulkner. "The Bear", Six Great 
Modern Novels. (New York: Dell Publishing Company, 
1054), PP. 1-96. 
8 
While Faulkner seldom explicitly states it, he 
infers throughout the Yoknapatawpha series, that there 
are certain virtues which man should have, including 
love, pity, humility, courage, pride, and xno3t important, 
the ability to endure, Faulkner assigns the ability to 
endure particularly to the Negro characters as Fancy 
Kanningoe, Lucas Beauchamp and hilsey. He lias portrayed 
large numbers of characters who reveal his faith in man 
In his Kobel and, above all his compassion for him. 
Prise Speech in 1950, Faulkner said: 
I decline to accept the ©nd of man. It is easy 
enough to say that man is immortal simple because 
he will endure; that when the last ding-done of doom 
has changed and faded from the last worthless rock 
hanging tideless in the last red and dying evening, 
that even there will still be one more sound: that 
of his puny inexhaustible voice, still talking. I 
refuse to accept this. I believe that man will not 
merely endure: he will prevail. He is Immortal, 
not because he alone among creatures has an inex­
haustible voice but because he has a soul, a spirit 
capable of compassion end sacrifice and endurance. 
The poet's, the writer's duty is to write about 
these things. It is his privilege to help man en­
dure by lifting his heart, by reminding him of the 
courage and honor and hope and pride and compassion 
and pity and sacrifice which have been the glory of 
east. Hie poet's voice need not merely be the 
the the record of man, it can be one or the proo^, 
pillars to help him endure and prevail.1*-
Sanctuary, the most violent of all Faulkner's 
novels, fits into his theme of moral confusion and decay 
12"Wllliam Faulkner's Nobel Prize Acceptance 
Speech." New York Herald Tribuno Book Review, XXVII, 
{January 14, 195X7, p. 5. 
8 
While Faulkner seldom explicitly states it, he 
infers throughout the Yoknapatawpha series, that there 
are certain virtues which man should have, including 
love, pity, humility, courage, pride, and most Important, 
the ability to endure. Faulkner assigns the ability to 
endure particularly to the Fegro characters as Kancy 
Manningoe, Lucas Beauchamp and Dilsey. He has portrayed 
large numbers of characters who reveal his faith in man 
and, above all his compassion for him. In his "iobel 
Prize Speech in 1950, Faulkner said: 
I decline to accept the end of man. It is easy 
enough to say that man Is irmortal simple because 
he will endure; that when the last ding-dong of doom 
has changed and faded from the last worthless rock 
hanging tideless in the last red and dying evening, 
that even there will still be one more sound: that 
of his puny inexhaustible voice, still talking. I 
refuse to accept this. I believe that man will not 
merely endure: he will prevail. He is immortal, 
not because he alone among creatures has an inex­
haustible voice but because he has a soul, a spirit 
capable of compassion and sacrifice and endurance. 
The poet's, the writer's duty is to write about 
these things. It is his privilege to help man en­
dure by lifting his heart, by reminding him of the 
courage and honor and hope and pride and compassion 
and pity and sacrifice which have been the glory of 
the past. The poet's voice need not merely be the 
record of man, it can b© on® of the props, 
pillars to help him endure and prevail.-12 
Sanctuary, the most violent of all Faulkner's 
novels, fits into his theme of moral caafuaion and decay 
the 
IS "William Faulkner's Nobel irize Acceptance 
Hew York Herald Tribune Book Review, XVI, 




quit© well. However, it is not until Requiem for a Nun 
lias been read that the pattern used by Faulkner in Sanct­
uary becomes clear. There is much more to Sanctuary than 
the story of Temple's rape, the murders of Tommy and Red, 
and the lynching of Lee Goodwin. Actually Faulkner places 
a considerable amount of emphasis upon the "good" forces 
that combat the "evil1* of Popeye and Temple Drake in 
Sanctuary. It is a story of Temple's Individual evil 
driving her to one sin after another and involving all 
who come In contact with her. At the same time, it Is 
the story of the destructive effect which Popeye, the 
embodiment of evil in modernism, has upon the simpler, 
the more noble vestiges of the past. Throughout the 
novel we are ever conscious of the presence of the evil 
which possesses the world ruled by Popeye. 13 
The Sin of Temple Drake 
At first Temple appeared more sinned against 
than sinning; she appears more as a member of a special 
high class, than that of an American college girl. How­
ever, like her predecessors, Temple Drake in Sanct-
ls at first, a flapper intent upon enjoyment, 11 uary 
Lawrence S. Eubie. "William Faulkner's Sanct­
uary! an Analysis". Saturday Review of Literature, jtl'l, 
(October 20, 1934), pp. 218, 224-23. ' 
14Wllliam Faulkner. Sanctuary. (New York: The 
Modern Library, 1932), pp. 11-380. 
10 
and she becomes utterly corrupt. Her vanity and will 
for power expose her to the malicious advances of a 
man who cannot be swayed, Fopeye. 
In the rape scene she is powerless because cir­
cumstances oppose and terrify her. Her potentialities 
to fight evil have never been tested before. But Temple 
wants the opportunity to fall so that she can become 
completely immoral. She wants to attack her father's 
conservatism, to live in a brothel, to sleep with any 
man who is attractive. She does fall as a results of 
her own need to carry her vanity as far as it can go. 
Temple accepts evil as an attractive and exciting force, 
and it carries the same connotative value for her as 
the sex appeal she has heard about at street corners or 
in parked Gars, Temple is actually "weak-willed", 
Early in her escape from the school train we 
are given an insight Into Temple's character, when her 
escort, the drunken Ocwan, angrily replies to her pleas 
15 
return to college. 
Trying to come over me with your ways. Don't 
think I spent the night with a couple of your 
barber--shop fellows for nothing. Don't think I 
fed them ray liquor just because I am big hearted. 
Don't think I didn't see your name where its 
written on that lavatory wall. 
me?1^ 
Don't you believe 
15 Ibid., pp. 25-380. 
16 p. 14. Ibid • > 
11 
Temple does not deny those angry words because 
she knows they are true. Wor does she deny the picture 
of her which Ruby Lamarr paints: 
'Oh, I know your sort', the woman sale* 'Honest 
women, Too good to have anything to do with common 
people. Take all you can get and give nothing, I 
am a pure girl I don't do that,*!"7 
Until now Temple had kept her virture under con­
trol because she had been afraid. Ruby and Go wan both 
realized that Temple was afraid but what they failed to 
realize was that the evil which possessed this young 
girl was capable of destroying them all, 
Faulkner goes into the subconscious mind of 
Temple and gives her the ability to fcree« her tragedy 
when they first approach the old Frenchman's place. 
She does not want to go there; she said, "you go on and 
get a car,,,.. We'll wait here," 
Sometime after her arrival at the old mansion; 
things Quieted down and Temple seemed safe. The men 
had fallen asleep. Temple's fear had vanished and she 
returned to the corn-crib in the bam: the decaying 
10 
edifice, filled with an ageless symbol of fertility-
Into this scene Faulkner has infused 19 the corn-cobs. 
T7 Ibid., p, 66. 
18 p. 47. Ibid • i 
19 Lawrence S. "Cubie. "tilliam Faulkners Sanct­
uary: An Analysis". Saturday Review of Literature, 
OT7 (Cotober 20, 19341, pp. 210, 224-2S. 
12 
a feeling of high tragedy. The rich symbolism of rot-
tening barns, corn-cobs, an idiot and an impotent gang­
ster are clear examples of the Faulknerain terms. The 
rottening-barn symbolizes the decay in Southern tra­
dition, The corn-cobs represent fertility. It has 
been known through the ages that corn-cobs produce seed 
or grains of corn which are fertile and when planted, 
in turn, produce more seed; some good and some bad. 
The idiot and the Impotent gangster become the de ener-
acy of morals and vie© of a mechanized society* Like 
all of Faulkner's heroes and heroines Temple predicts 
20 her own fatei "Something is going to happen to me", 
she cries, using the same words that Joe Christmas used 
in Light in August before he is compelled to murder 
Joanna Burden, Temple is no longer a wild college girl, 
an example of flamin : youth; she is a grotesque, an 
evil and vile creature. Her 3in lies in her succumbing 
to the evil which possessed her; and all the tra ic 
21 
events which follow "fall on her shoulders". 
Popeye, a Memphis gunman and gangster, de­
termined to have Temple; killed a feebleminded member 
of the bootlegger's establishment who stood in his way. 
He then, attacked the girl in a particularly revolting 
20 pp. 224-26. Ibid • t 
21 pp. 224-26. Ibid •» 
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manner and then he took her to a Memphis brothel. While 
at this brothel Temple becomes more corrupt. She is 
like a spoiled child, impressed with the idea of her 
own importance. She drifts easily into the underworld 
because her parents and "her society had done nothing 
to make anything but thrills meaningful". 
By this time Temple is completely corrupt. All 
her motivations become motivations of flesh. She stoops 
to such low levels as to accept Red, whom Popeye intro­
duces as a substitute for himself, since he, Fopeye is 
incapable of sexual relations. It isn't difficult then, 
when Temple goads Popeye into killing Red. She con­
sidered Red's love as just a passion; the only real 
love in Sanctuary is between Ruby Lamarr and Lee Cood-
win. 
22 
Faulkner describes the desire Temple has for 
Red in the last scene between Red and Temple before Red 
is shot down in the alley behind Miss Reba's: 
He came toward her. She did not move. Her eyes 
began to grow darker and darker, lifting into her 
skull above a half moon of white, with out focus, 
with the blank rigidity of a statue's eyes. She 
began to say ah-ah-ah-ah in an expiring voice, her 
body arching slowly backward as though faced by an 
exquisite torture. When he touched her she sprang 
like a bow, hurling herself upon him, her mouth 
gaped and ugly like' that of a dying fish,. « J 
Arthos. "Myth and Humor in Faulkner" Two 
Decades of Faulkner Criticism, (New York: The Macmillan 
Company,~T942), p. 117. 
23i//iHiam Faulkner. Sanotuary. (New York: The 
Modern Library, 1932), p. 287, 
14 
Tempi©, in these scenes shows a corruption which 
has grown with amazing speed. 
After receiving knowledge of the sequence of 
events which happened to Temple, Horace Benbow recog­
nizes the depth to which they have all sunk, and he 
regards their position in the universe as utterly with­
out hope. He sees no answer but death as he thinkst 
Better for her if she were dead tonight, Horace 
thought, wailing on. For me, too. He thought of 
her, Popeye, the woman, the child, Goodwin, all put 
into a single chamber, bare, lethal, immediate and 
profound: a single blotting instant between the 
indignation and the surprise and I tooj thinking 
how that were the only solution. Removed, caute- g4 
rlsed out of the old and tragic flank of the world. 
Temple's degeneration is the most extreme of 
any of Faulkner's heroes or heroines. Ee uses Temple's 
story to present the nadir of human depravation. 
In support of this point it is interesting to notice 
some other women in Faulkner's irorks. 
i 
25 
In his first novel, Soldier's Pay, Faulkner 
writes about Cecily Saunders, a Fritzgerald heroine. 
She is quite inviting to almost all of the men in her 
Georgia town as she walks along the street, or pulls 
her stocking, or brushes against table legs, Cecily 
£4 w1111am Faulkner. Sanctuary. {Modern Library: 
New York, 1952), p. 265. 
25 Robert Penn barren. "The Redemption of Temple 
Drake". New York Times Book Review, LVI {September 50, 
1951), PP. X-oT7 
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la eonseicms of her sexual attractiveness, and this 
attractiveness not only consumes many of her working 
hours tout enables her to get what she wants. Like Temple, 
there is a quality of willfulness, of the need for con­
tinual self-assertion, about her. She toys with Jones, 
the fat satyr; with George Par, the innocent, lustful 
boy; even with her father. She refuses to marry poor 
Donald Mahow, the dying veteran, after she realizes 
she cannot love him physically. Cecily refuses, through 
fantasy, to bear children because of the possible con­
sequence to her boc^r. She does marry George Parr, who 
can offer sexual satisfactions 
It was Mr. and Mrs. George Parr: they saw 
Cecily's stricken face as she melted graceful and 
fragile and weeping into her father's arms, and 
here was Mr. George Parr morose and thunderous 
behind her. Ignored,26 
She learns that the value of love Is the 
you have to pay for it. 
Is weak. 
sum of what 
Cecily is strong but Temple 
In Light in August Miss Burden Is known throughout 
Faulkner believes the community as a lover of Negroes, 
that her effort cannot be constructive or valid because 
Miss Burden is a creature without the ability to under­
stand the motives which force her to act the way she 
Her motivation is, to a large degree, a result does. 
William Faulkner. Solidler'a Pay. (New York: 
New American Library, 1950), p. 178. 
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of past indoctrination. She la taught that the Negro 
race was "doomed and cursed to be forever and ever a 
part of the white race's doom and curse for its sins.. 
The curse of every white child that was born and ever 
will be born.1"37 
• • 
It is significant that Miss Burden has a love affair 
with Christmas. Faulkner is trying to stress the nature 
of her sex ambivalence in the relationship. That Is to 
say that Joanna had been strong in her belief about 
purity and virtue. She had dedicated her life to help­
ing the Negroes. It is during this relationship that 
she releases her repulsion against Joe Christmas and 
his sex. Here she reflects her true attitude toward 
the Negro race. She falls from grace and succumbs to 
her passions, Condemming herself to misery which al­
most denies her any chance for salvation. Joanna has 
a deep knowledge of Calvinism which leads her to rec­
ognition of the forces of her own salvation "Don't 
"Dear Cod, let 
Temple, in Sanct-
make me have to pray yet," she pleads, 
me be dammed a little while longer, 
uary, voiced neither the desire for, nor the knowledge of 
salvation. 
n28 
Wi William Faulkner. Light in August. (New York: 
Modern Library, 1950), pp. 50-200. 
28 Ibid., p. 76, 
17 
In the short story EXly the heroine Is almost 
th# si star of Temple. She is almost sexually frantic, 
lying in the veranda of her Tastily house with any man 
whose appearance is decent. But unlike Temple she 
does not have any actual loss of virginity (she says 
*Ko. Not now.® to the win} to us© as an escape for her 
later actions# She used her sex as a means of escape. 
She is forthright with her deaf grandmother who sees 
her at play hut does not hear her cruel words of denun­
ciation# 211y rebels against conservation of her family 
in her affair with Paul do Hontlgny, who Is part black# 
She believes that she oan run away fro® the ugly town 
by marrying him; unfortunately he wants only to sleep 
with her# 
Therefore, in Cecily, Joanna Burden and Elly, 
Paul Icier mad© use of the forces of predestination Just 
as he had in Sanctuary, but he softened the cruelty of 
his wrathful Joe by offering atonement and expiation# 
points out that as Joanna's 29 Joseph Warren Beach 
passion wears itself out and piety comes flooding back, 
she seeks to save the soul of her lover? but instead of 
In her effort to save repenting, Joe cuts her throat# 
her soul and Joe's as well, Joanna faces the possibility 
of salvation, and in her tragic martyrdom, we sense the 
expiation of her sin# 
23 "Willla® Faulkner#" 
82-94* 
Joseph Warren Beach, 
the Ant loch Review, XL (March, 1941), pp# 
18 
Sin and Horace Benbow 
In Sanctuary. Horace Benbow, the lawyer, Is ob­
sessed, whether he realizes It or not, with the beauty 
of his step-daughter, Little Belle, He becomes conscious 
of his feelings only when he Is looking at her photo­
graphs, It is possible that Faulkner uses Horace's ob­
session symbolically to represent the incest of degen­
eracy of the old moral order? and develops its Impli­
cation when he meets Temple Drake, Faulkner seta the 
stage for Benbow* s incest at the beginning of the story 
in order to substantiate his later actions. The lawyer 
begins to understand that Little Belle could be her 
sister, that she had potentialities for being raped 
and corrupted by a Popeye. The association between the 
two girls in his mind, further more, demonstrates his 
ambivalence. Horace does not completely condemn what 
has happened. Faulkner seems to say that People such 
as this lawyer are defeated by evil as Benbow is when 
Soodwin is executed because they have never understood 
their own inadequacies and frustration, 
save the innocent if he want3 to sleep with his step­
daughter and Temple: This is why he runs into the bath­
room, after he has heard the flapper's story and looked 
again at the photograph, to vomit. It is his punish-
30 How can Horace 
50Robert Penn Warren. "The Redemption of Tempi© 
Drake." lew York Times Book Review^ LVI. (September 30. 
1951), ppTT-^TT 
19 
31 In spite of these imperfectionsj incest end 
weakness, Horace is generous, kind end thoughtful. In 
other words, Horace, in the face of Internal corruption, 
maintains many of the traditional values of the fading 
gentry who, until recently, ruled the South1s moral 
order j however, in the face of an encroaching commer­
cialism that robs men of any power to enjoy harmonious 
relationships with the natural world, the moral order 
ment. 
of the South has begun to crumble; it is unable to com-
When Eenbow is in-pete with the forces of xaodernism. 
troduced at the beginning of Sanctuary he is refreshing 
himself beside a small stream in a peaceful wilderness, 
but when he discover that Popeye is observing him we 
realise that Benbow, who is so at ease in the natural 
surroundings of the small forest, is at this moment 
standing opposite the very forces which seek to domi­
nate and control him. 32 
Feiiiaps Horace's reasons for telling Ruby he 
would take Goodwin's case after Tommy's murder were un-
He is bound by duty, pride, honor 
and nobility, and in doing this Horace seas an oppor-
known even to Horace* 
tunity for atonement and salvation for himself and for 
He tries feebly to explain everything he represents, 
to his sister, Harcissa, why he decided to take Goodwin's 
case, but all he can do is tell why he likes and respects 
32 pp. 1-31. Ibid • > 
20 
and wants to protect Ruby and Ooodwln and their child: 
X can't help it. She has nothing, no one. In a 
made-over dress all neatly about five years o\it of 
mode, and that child that never has been iaor© than 
half alive, wrapped in a piece of blanket scrubbed 
almost cotton whit®. Asking nothing of anyone except 
to be let alone, trying to make something out of 
Hf e<3o 
We know that Horace has a conscience but he seems never 
able to stand alone. He depends upon the women around 
He is weak and permits his sister, in the name 
of respectability to "drive Ruby from their house".0" 
However, Horace's strength overpowers the weak-
him. 
ness of his soulj nothing can cleanse him of the rotten­
ness of the incestuous love he bears for Little Belle. 
Horace has Inherited all the qualities of his illus­
trious ancestors except the courage that might free 
He tries to ration-him from the tie to Little Belle. 
alize in order to escape his own weakness. He talks 
about the shrimp he had to take home every Friday. He 
pictured himself falling with each drop from the shrimp 
pail as "a fading series of stinking spots on a Miss-
„33 
issippi sidewalk. 
Horace, like all of Faulkner's tragic characters, 
has fallen into what Irving Howe calls the "basic mold 
33 William Faulkner. Sanctuary. (New York: 
•The Modern Library, 1932), p. 139. 
34 pp. 139-144. Ibid • # 
35 p. 19, Ibid •» 
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of life." FOr instance, Joe Christmas is defeated as 
he struggles against his whiteness and blackness; Wll-
bourne, in "wild Palms, is infatuated with bis own weak­
ness j Quentin Compson, in the Sound and the fury, is 
driven to suicide by the pain of a conscience over which 
he is powerless: Tempi© Drake is driven to fulfill her 
own rapej and finally, Horace Benbow is destroyed by a 
failure to overcome his love for Little Belle. 
We are made aware of the total effect of the 
36 
curse on Horace when at the trial scene Temple commits 
perjury and condemns Lee Goodwin. Horace fails to cross-
examine her because he felt a duty to his class and of 
course he felt that he must protect Temple. Lee, the 
poor white, is the tragic victim of Horaoe's and Temple's 
sin—Temple's willful desire and Horace's weakness, his 
37 lack of courage, in the face of incest. 
In Lee's horrible lynching, in Tommy's death 
and in Red's murder, Faulkner connects the evil in­
herent in the individual with that evil inherent in the 
The deaths of three "innocent bystanders" 
socialise the sins of Horace and Temple, spreading their 
modern world. 
3o Irving Howe, "?/illiajn Faulkner." Commentary, 
XII, Number 4 (October, 1951), pp. 104-5. 
Harvey Briet. "Alsense of Faulkner." Par­




corruption far beyond themselves. By such effective 
characterization Faulkner seems to speak through the 
sin which possesses the individual. 58 
38 Ibid., pp. 88-94. 
CHAPTER II 
P0FEY2: SYMBOL OP EVIL IN MODERNISM 
In most of Faulkner's earlier works of the 
1920's and the 1930'g he seems to Imply that man has 
lost his sanctuary, the haven in nature which protects 
him from th© cruelty of the modern world and with it he 
has also lost all of th© nob©l virtues that sprang from 
its savagery, all of man's nobility has been ripped 
\ 
away, leaving only th© instincts of a beast, 
ner'a world, however, the animal has remained noble, 
more noble than man, because th© animal continues to 
perform the same perfect function for which God designed 
him, while having fallen from grace man is yet to re-
The forces of damnation which pro-govern 
man's activities may be recognized in the tragic char­




In creating the character of lopeye, Faulkner 
implies that man's fall from grace resulted in a social 
as well as a personal damnation, Popeye is the symbol 
"Malcolm Cowley. "Sanctuary." The Key; Re­
public, XCII (January 25, 1932), p. 348. 
2Ibid,, p. 347. 
24 
3 of this damnation, this curse, 
Malcolm Cowley comments upon the character of 
Popeye in his review of Sanctuaryi 
Popeye himself is one of several characters 
in Faulkner's novels who represents the mechanical 
civilization that has invaded and partly conquered 
the South, He is always described in mechanical 
terrasi his eyes looked like rubber knobs, his face 
just went away, like, the face of a wax doll set too 
near a hot fire and forgotten; his tight suit and 
stiff hat were all angles, like a modernistic lamp 
shad©, in general he had that vicious dopt-less 
quality of'stamp tin, Popeye was the son of a pro­
fessional strike breaker from whom Pie had Inherited 
syphilis, and he was the grandson of a pyromaniac... 
and had spent most of his childhood in an insti­
tution, He was the man who made money and had 
nothing he could do with it, who had no friends 
and had never known a woman,..In other words he 
was the compendium of all the hateful qualities 
that Faulkner assigned to finance capitalism.1 
Popeye lives according to an unconscious pattern 
As a child Popeye learns that most people of rigidity. 
in the world are not to be trusted or respected in any-
His own father flees from his dazed mother; his way, 
grandmother, in an act of Insanity, sots firo to the 
house in which he lives; his mother never recovers from 
"hard work and the lack of fresh air, diversion, and 
the disease, the legacy which her brief husband had left 
Fopeye Is tormented by this legacy of inherited 
disease coupled with environmental influences also. 
«5 her. 
"5Ibid., p. 347. 
4Ibid., p. 349. 
Sjawrence 3. Kubie, "William Faulkner's Sar.ct-
uarv: An Analysis". Saturday Revl|» of Literature, 
3Tx (October 20, 1934), PP. 913,224—.67 
• 
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He has no hair until he is five years old? he eats food 
specially designed to help him <:&in weight, *.arly in 
life Fopey© learns that living is terrible, and he be­
lieves that he has to rebel against violent existence 
He sees himself in a sense, as by acts of violence, 
an inhuman object which must destroy living things. 6 
However, the symbol of *opeye»s evil is nowhere 
mere significant than that in the scene In the corn-
If popeye represents crib between Popeye and Temple, 
the evils of modern rueclianisn and Tempi® the flower of 
southern womanhood, then the symbol is used to illus­
trate Faulkner's hatred for the corruption which has 
ravaged the ancient traditions he loves. But he goes 
a stop further and makes of Fopeye. an impotent, de­
generate evil who is incapable of anything but arti­
ficial rap®. Hot until Temple's own degeneration has 
become complete do we recognise that Popeye is impotent, 
and then the horror of this world, which Popeye rules 
ruthlessly becomes apparent. Popeye is both ruler 
chief representative of the new order of a bloodless, 
so 
and 
lifeless, and emotionless mechanism which seeks to de-
all that it comes in contact with. He cannot even 
enjoy or appreciate «&»* »» possesses or roles over. 
stroy 
%bid., pp. 2K , 224-226, 
7Ifeid pp., 210, 224-226. •» 
26 
Popeye can neither drink the liquor he sells illegally * 
nor enjoy the women he re. es and abducts.8 
fchen ..opeye Is arrested for a murder he did not 
commit, ; aulkncr adds a final note of irony which empha­
sises ?opeye'# complete bankruptcy, r-opeye consistently 
refuses to acknowledge either his guilt or his innocence; 
he accepts the death sentence without emotion, and he 
denies cor. sol at! en from a priest. On the gallows his 
final request is as meaningless as the life he lived, 
as meaningless as his sentence to hang, as empty of 
©motion as his futile relations with Temple, and as 
devoid of fooling as his shooting of foamy and the 
pup; he said, "Fix my hair, Jock.*® -snail 
Urns ropeye representing the mechanical forces 
of Faulkner's new society has taken over. The CoEpsona, 
the fartorises, end the Drakes, have no chance for sur­
vival in a world dominated by the new opeyo. Some of 
them are obliteratedj others Join hi© forces; while 
others, the Drakes In particular, accept the outward 
forms of th© traditional order but adopt the same 
methods, th© sea® moral code as their rivals. The 
Drakes' sin is pride, a pride which forces them to 
maintain their station at any cost; and in terms of 
lacx'e.XIty th® cost I© high. In an effort to appear the 
W. p. . 211, 224-226. Ibid 
Villi MMilplMI • I 
9Willia» Faulkner. (ISew York? T ©actuary. 
The Modern Library, 1932), pTTT . 
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keepers of culture, taste, and gentility, they pay a 
teriffic moral price. Faulkner creates this disgusting 
disregard for justices in favor of nrespectability" in 
order to explain the corruption within a class which 
has grown rotten with its own evil as well as the evil 
of the forces it originally opposed. 
Though Faulkner mentions Temple Drake's family 
but rarely in Sanctuary they are a constant presence, 
a constant force. Temple tells Ruby that her family 
has a good deal of influence, "I've got four brothers. 
Two are lawyers and one's a newspaperman. The other's 
still in school. At Yale. My father's a judge. Judge 
Drake of Jackson.Their affect upon Temple is felt 
as strongly as though they are in every scene. Judge 
Drake engendered and encouraged Temple's willfull pride, 
her disregard for the importance of others, her in­
ability to understand anything but thrills, while lop-
eye completed the corruption by exposing her to the 
thrills she wanted. 
Then Temple took the stand and testified that 
Goodwin murdered Tommy and raped her; her perjury has 
been interpreted as (1) fear of Popeya, (2) complete 
10 
"^Harvey Br©it. "William Faulkner." The At­
lantic, CLXXXVIII, (October, 1951), pp. 52-57. 
11hilliam Faulkner. Sanctuary. (New York: 
Modern Library, 1932), p. 62. 
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corruption In her attachment to Popeye, and (3) a desire 
to avenge herself against CJoodwin, 12 This corruption 
Is not merely a social phenomenon, it Is a deeply re­
ligious one because Temple shares the sins of her 
family1 g pride in addition to all the other sins 3he 
commits. 
Thus the Compsons, the Sartorises, and the 
Drakes are families bearing social sin and Temple has 
inherited this sin. Popeye, the symbolism of mechani­
cal evils, has brought destruction to the old order 
and he has forced his destruction upon the offspring, 
Temple. 
12Peter Lisca. "Some New Light on Faulkner's 
Sanctuary." Faulkner Studle_s, II, (Sprang, 19ou), 
pp. 5-8". 
CHAPTER III 
SAL VATIC® FOR THE ISEIVID0AL 
The most viol ant of all. Faulkner* e novels is 
Sanctuary. It has long been underrated by critics and 
in® public because of its violence and horror. But 
actually, th» story of Popey®, Tempi® Drake, and Horace 
Benbow has sore meaning than appear on first reading# 
Sanctuary fits into aulkner' s state of moral confus­
ion and decay quite well# Sanctuary becomes clear, 
©specially after reading Requiem for a Bun* 
Sanctuary possesses two special kinds of evil# 
Tempi® Drake an<I Horace Benbow represent the evil which 
is inherent In the Individual, fogey®, His® Reba, and 
Clarence Sopes represent the evil inherent in neche-
fhroughout the novel wo are ever nised civilisation, 
censcious of the presence of either the evil which 
posse a see the individual or the evil which possess®* 
the world ruled by fogey®.1 
In order to understand tho alow process through 
which Faulkner finally envoived his strange brand of 
Lawrence 3. rtubi®. 
uary*'" The Saturday of 
cotob«lTW5,1954J, pp. bio, 2 -223# 
"William Faulkner's 3anct-
turo, XI, 8umber 14, 
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Calvinism w© met understand the significance of he 
"curse8 he, 
the Negro upon the vitilte race. 
or rather Cod put upon man—the curse of 
The white race was 
dooned for the sin of keeping th® Negro in slavery. 
The black race is cur sod by Cod. Joanna Burden ex­
plains to Christmas the burden of l.egroea, who, as 
Faulkner 1ms implied earlier, have "condemned and im­
prisoned the very people who had enslaved them."2 
Standing beside the graves of her brother and her grand­
father, Joanna Burden hears her father explain to her 
the nature of the curse, the evil, which she must tears 
Remember, this. Your grandfather and brother 
are lying there, murdered not by one white man but 
by th® curs© which Cod put on a whole race before 
your grandfather or your brother or me or you were 
©van thought of. A race doomed and cursed forever 
and ever a part of the whit© race's doom and curse 
for its sine. Remember that. Bis doom and his 
curs©. For®w©r and over. Mine. Your mother's. 
Yours, even you a child. The curse of every whit© 
child that over was born and that ever will be 
born. Sen© can ©scape it.s 
In this passage, as well as in others, Faulk­
ner admits to a belief in infant a in, original sinj and 
therefore h® directs his characters according to a 
Joanna's father pattern of vindictive Calvinism. 
II William Faulkner. The Sound and the Fury. 
(Hew Yorki Random house, 1929}, p. If. 
®Wllliaia Faulkner, bight AS August. 




speaks with informed voice of a Puritan prophet com­
manding her and setting her out on the road to self-
She accepts the responsibility of a social sacrifice. 
worker for the Negro and this Job becomes a burden to 
She is known to her whit© friends as a Negro lover 
Her name itself, Burden, 
her. 
but actually she hates Negroes, 
takes on symbolic value as she tries to raise the Negro 
from his place at the v^hite man's feet. 
"You must struggle," her father says, 'rise.' 
But in order to rise, you must raise the shadow 
escape it you cannot. The curse of the 
But the curse of the 
4 
with you 
black race is 3od's curse, 
white race is the black man 
• e a 
9 o e « 
But tragically, Joanna suceeds in raising the 
black man only as high as her throat. 
Faulkner* s violent religiosity was not alto-
The social implications of gather clear in Sanctuary» 
the novel at times over-shadowed the religious ones. 
It was not until he had completed his later work that 
The under-tfae direction of his thought became clear. 
became lying moral Ism, the overwhelming Puritanism, 
In such characters as Joanna Burden, koBachern, 
The figure of the man of 
clear 
Dec. Hines, and Hightower. 
Faulk-aod became more and more dominant in his work, 
ner did not abide by the traditional behavior oi the 
clergy? he even deplored it. He tried 
burden of man's sin and translate It 
contemporary 
to as suae the 
through his own Idiom Into a meaningful symbol of sal-
T p. 222• Ibid •» 
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vation. In Joe Christmas we find all the tortured, un­
balanced yearnings of man's soul fighting against the 
weight of a curse. In Christmas' benefactress and 
mistress, Joanna Burden, Faulkner created a symbol of 
the combined forces of hell-fire, Joanna's insatiable 
carnal appetite and salvation. ("Will you kne 1 with 
me?") In her pleading Joanna possesses the composure 
and assurance found, only In those who have recognized 
the Voice of Bod. 
her eyes: "They were calm and still as all pity and 
all despair and all conviction."5 When she is mur­
dered she is in the act of trying to save a soul. 
Hie rebellion of Joe Chrlstmans against those 
There is neither fury nor fear in 
people who have authoritarian patterns is easily seen. 
Bis experience is great because Faulkner wants to show 
Christmas constantly searching for the meaning of his 
His rebellion against the society which has humanity# 
twisted his personality is seen, then, in representa-
assoclations with at least five other people.c tlve 
The ambivalence of Christmas as the son is manifest In 
Bis relation to the male can never his sexual plight, 
be satisfactory because he desires the authoritarian 
3 Ibid., P# 225. 
^Richard Chase. "The Stone and the Cruel-




force of the saker, the substitute father-image, and 
he wants to destroy his force at the same time, real­
izing that he is lacking in it, 
his own uniformed masculinity in his mid-thrities 
he was in his youthful adventure with McBachem, 
is characteristic that the Sabbath whipping was 
pleasurable to Joes 
He is as aware of 
as 
It 
he wanted to yield to the strength 
of the black-suited farmer in a particularly passive 
But this could not afford total release, 
mas still wanted to define his manhood by means of in­
tercourse, in the same way that Miss Burden wanted to 
become a woman in the affair, and his attempt to find 
way. Chriat-
confidence with the prostitutes he visited, especially 
He is afraid of the the Negro ones were unsuccessful, 
woman because he believes unconsciously that her be­
havior is an unnatural consequence of her malfunction­
ing as a man. He sees her in other words, as an image 
of castration which he both loathes and desires: "It 
was the woman: that soft kindness which he believed 
himself doomed to be forever victim of and and which 
he hated worse than the hard justice of men." 
We read the tales of Christmas with terror 
because we see that he Is not only trapped by his non-
conEnunicative state between two races but he cannot 
7 Ibid., p. 2690 
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communicat; with any other person (male or female) in 
The problem of his latent homosexu­
ality is therefore an apt symbol of adjustment in the 
social context. 
the entire world. 
8 
Faulkner believes that Christmas was corrupted 
in the past before he was able to discover himself. He 
was formed by outside influences. Why does h© distrust 
Miss Burden in the affair? Why does he rebel in the 
church? Why does he refuse to accept his status as 
either Negro or white until the day of his death? 
Christmas cannot answer these questionsj he cannot re­
late his complex remote experiences which make him act 
as he does. He cannot comprehend that his psychopathic 
tendencies as an adult are a result of his inability to 
gain childhood love. This point of view of Christmas 
is indicated by the temporal form. During his confusion, 
as Temple does, he utters "something is going to happen. 
It is note-Something is going to happen to me 
worthy that Faulkner does not place a period at the 
H® then presents an exposition 
« • « 
end of the sentence, 
of five chapters extending in time from Joe's experi­
ence in the orphanage until his arrival in Jefferson. 
This sudden emergence of past events suggests to us 
9 William Faulkner. Light in August. (New 
York J The Modern Library, 1950), p. 109, 
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that Christmas cannot Ilavs a reasonable view of the 
present# Mis Mind, is doiaineted by early experiences 
which warped his personality, therefore he Is unable 
to understand his present statusi his need for love. 
Nancy Maimingoe and Temple Drake 
Bo qui era for a Nun was a significant step in 
Faulkner's .method of working out of an extremely com­
plex religions concept. It Is basically a christian 
problem with a christian's solution, but its Chris­
tianity hardly resembles the fashionable or the 
modish social Christianity which prcvado the American 
scene today. It belongs to the Christianity of an 
earlier era In American history; it belongs to the 
Christianity of Calvin, of Jonathan Edwards, of an 
almost ancient orthodoxy# 
By placing Temple Drake in the soeimlng Purga­
tory of pointless drifting, Faulkner seemed to attempt 
the impossible. He seemed to put his Kisoiesippi-
Furitan-Punderaen talism to its most exacting test 2 he 
sought to redeem Tempi© Drake# 
The opening of Be qui em for a 'Nun finds Tempi© 
and cowan eight years older, but not much wiser; bound 
10 
11 
10,-,K,«k (Wihwrd. "Requiem for a Kun." 
Alborc - 2 (pell, ?§5iS),^p. 1^>72. 
Per­
spective a, 13# 3# A#, 
xlIbid pp« 168—72# • t 
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by shame rather than love, 
two children. 
They have married and have 
Gov/an is strictly on the wagon but 
doubt3 that he is the father of the elder child. Never­
theless they appear as a respectable American couple. 
Tney live in an attractive modern apartmentj they -o 
to the country club, get drunk on Saturday night, and 
go to church on Sunday morning. 
Secretly Temple yearns for the bad old days. 
She licks the memory of evil as a tongue searches a 
newly empty tooth socket. 
12 
13 She gets her chance to 
sin again when Red's younger brother Pete shows up 
to blackmail her with a pocket of her own racy love 
Staring at Temple, Pete soon for­
gets about money and Temple almost forgets her honor 
and duty, until her Negro maid, Mancy, gives her a 
melo-dramatic lesson In both. 
letters to Red. 
During Temple's days in laris she learned the 
she first important lesson toward her salvation: 
learned to suffer and in suffering to boar up under 
When she the torture of what she had been through. 
married to Gowan she thought that now the past was 
could be burned away: 
12 p. 157. Ibid •» 
13Ibid p. 171. • I 
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You know; just the marriage would be enough, 
just to kneel down, the two of us and say, 'We 
have sinned, forgive us and then maybe there 
would be the love this time—the pe .ce, the quiet. 
Love, but more than love too; not depending on just 
love to hold two people together, make them better 
than either one would have been alone, but trag­
edy, suffering, having suffered and caused griefj... 
and then I began to believe something even more 
than tragedy to hold wo people together: for­
giveness. 14 
Both Temple and Gowan tried to forget the past 
through acts of penance, but in Rowan's case the for­
giveness was false and in Temple's the gratitude was 
Temple realized that Gowan had not forgiven 
her and his demands early destroyed their marriage 
and the hope Temple had built for her eventual sal-
The thorns along the road to salvation for 
Temple were removed when she learned of the coming 
However, Gowan doubted the father­
hood of the child and through his doubts he left Temple 
helpless and defeated. 
forced. 
vstlon. 
of her first child. 
Nancy, the sister, the nun, acts as a confessor 
Nancy was a to whom Temple coxild pour out the past, 
casual prostitute and drug addict, nevertheless, she 
had an implacable loyalty to children, 
child than a neglected or abandoned one she feels. 
When Tempi© g®ts ready to snatch up the six-month-
"Better a dead 
„15 
•^William Faulkner. 
York; Random House, 1929), p. 
Requiem for a Nun. {New 
"T5*7 
15 Ibid., p. 156. 
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old daughter and run off with Pete, she finds the 
infant smothered to death in the cirb. This brings 
Temple to her senses and Nancy to the gallows. 
In a rare instance of pure insight Temple real­
ises that Nancy's sins must be paid for through the soul 
of Temple Drake, She rushes back to Jefferson to secure 
Nancy's pardon; and Gavin tells her that In order to do 
so she must "confess all," Faulkner lets Temple tell 
most of the story In confessional flashbacks. To set 
her sordid sage in symbolic perspective, however he 
flanks dramatic dialogue with three incantatory prose 
selections. 
Unknown to Temple the Governor steps down 
during her long narrative and gives his place to Gowan 
because he, the Governor, realizes he cannot expiate 
Temple's sins; h© can not even pardon Nancy Manningoe, 
Temple's confession, he realizes, will not absolve 
Nancy of guilt under the 3a w; and knowing this, he 
regards Tempi©*© testimony as a personal salvation. 
Therefore, he steps down, "leaving forgiveness in the 
hands of God and G©wan.M 
After her confession at the capitol Temple 
knows that Nancy will not be saved from hanging; she 
17 
Ibid., p. 194, 
17 Ibid., p. 196. 
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realises that all her efforts to save Nancy are futile. 
However, she also knows that Nancy is a thousand times 
closer to salvation, even with the noose around her 
neck, than Temple Drake ever will be, 
edge she returns to Jefferson and the jail-house to 
learn from Nancy's own mouth the way to salvation and 
Nancy tells Temple that "in the admission, the 
confession of guilt, there is suffering, and in that 
suffering there is a kind of happiness, a kind of 
ecstacy, 
throughout Requiem for a Nun, 
in so many words but the urge which drives Temple back 
over the painful past is her highway of salvation, 
Nancy says that hope Is the hardest thing for man to 
"maybe its because that's all he got. 
Nancy explains that hope must first be abne­
gated, lost, cancelled, ruled outj but it seldom is 
"even with old salvation laying right in his hand, 
old sin Is still too strong for him and sometimes even 
before he knewa it, he has thrown salvation away just 
In this knowl-
peace. 
ttlS The importance of suffering is stated 
Faulkner does not state 
*19 
get rid of: 
grabbing back at hoping. You got to stop hoping and 
Temple says: *20 have faith. 
18 p. 272. Ibid • I 
19 Ibid., p. 272. 
20 p. 272. Ibid * 9 
40 
"I'll do anything he wants if he'll Just tell 
me what to do. Ho: how to do it,"21 
Nancy tells Temple that suffering is a neces­
sary adjunct to salvation because it leads to trust 
in God: "The salvation of the world is in man's 
suffering. Is that it? 'Yes, sir.' 'How?' 'I don't 
know maybe when folks are suffering, they will be 
too busy to get into devilment," 
God has created men who are capable of sin, 
Just so he can save them if He wants to You ain't 
got to sin. You can't help it, she tells Stevens. 
But you can suffer. He gives you the chance. 
22 
23 
Faulkner Is Impling through Nancy, that man 
must accept suffering as a gift from God so that he 
We must believe In suffering may atone for his sins, 
and the necessity of It, for without sin, and sal­
vation our conscience is Infinitely corruptible and 
24 we are damned, destroyed by our sins. 
Thus Requiem for a Hun Is an answer to the de­
spair Faulkner set forth in Sanctuary« 
high codes and courage Faulkner associates with the old 
It invokes the 
21 p. 272, Ibid • * 
22 p. 274. Ibid •» 
23 pp. 276-277. Ibid • > 
p. 278. 24ibid • » 
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South. The only atonement Is suffering, 
the Negro knows most about suffering. 
In the South 
Perhaps Paulk-
ner seems to be saying the Negro will yet help the 
South find salvation. It is significant, when Nancy, 
the Negro, the curse, becomes the saint who leads 
Temple to her salvation when she says: 
but I believe."^5 
"I don't know 
25 p, .283. Ibid •» 
CHAPTER IV 
SALVATION FOR ALL MEN 
The salvation gained by Temple through a chain 
of events from Sanctuary to Requiem for a Nun was sal­
vation for the individual. Faulkner has not stopped 
there; his latest work, because he believes in the en­
durance of man, portrays salvation for all men. 
In £ Fable it is worth noting that Faulkner 
uses the symbol of war to emphasize his theme of the 
rigidity of Calvinism. In the novel the commander of 
the group of soldiers that mutinied is held responsi­
ble for their mutiny, although he had nothing to do 
with it. The absolutism of law Is dominant In war­
time. Faulkner Implies that war becomes a "monostrous 
compulsion which destroys soldiers and civilians, those 
The Corporal 
His inar-
who favor war and those who oppose it. 
in the novel represents Christ on the cross. 
tyrdoia is the result of his need to assert pacifism and 
He believes that his act of humility during the war. 
mutiny can countermand the rigidity of war and, indeed, 
make "even ruthless and all-powerful and unchallengeable 
^Vvilliaia Faulkner. A Fable. (New fork: Random 




fable is that too many men submit to authority, 
ner ironically suggests in the novel that rebellion 
impotent before the massed unresisting un-
One of the lessons of this 
a • ® 
n2 
Faulk-
against authority in our society is not only defeated— 
This is the meaning it is made to appear as rigidity. 
The corpse of this Corporal who fought for 
peace is buried, by change occurrence, to symbolize the 
3 Unknovjn Soldier.^ 
Faulkner believes that Calvlnist must have op­
posing views in regard to the Father and the Son. 
spiritual striving of the individual is seen in a glori­
fied context in the image of the Son on the cross. 
of the end. 
The 
But 
the Calvlnist cannot pity Christ or understand the rea-
Ke sees only his desire sons for his spiritual wounds. 
for self-immolation, for death, in the wounds of the 
Son who lost his life so that Man could live and love. 
Faulkner believes that the Calvlnist has more respect 
for the Father because he is more Just and masculine 
He embodies the principle 
He is 
than his cureifled Son. 
of the "Shal Hot" —to use Faulkner's term, 
the Law to be followed in the presence of ruthless 
methods of enforcement by men like Calvin, william 
•2 p. 99. Ibid •» 
% . RA pabie : The Hovel as a Mytli." ^Dayton Sholer. L iSoie. ,7, jU XVI, H umber rT f - - ay, 19o5), pp. *'1 • College English, 
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Faulkner shows as that the worship of the Lord of Calvin 
forooa men to accept with religious fervor rigidity of 
an organised sot of doctrines parallel in rigidity to 
the rigidity of the personal patterns of Hlghtewer and 
Addis :.:urdsn* It Is clear that he is afraid of the 
«atat>Xilistenfc of another deneva In the new world.^ 
Actually Faulkner is saying that tb- present 
time is on© of meaningless movement for anyone who is 
uncertain. Such a person is enabled to escape from 
facing th© present by hi® rigid adherence'to the past. 
Be does not use his knowledge of the past to Interpret 
and evaluate th® presents he see® th© pest as too 
glorious to L® considered a part of continuum which 
embraces all life experience. The uncertain man easily 
admires the active lives of men who ware stronger than 
himself, because their lives offer hi® the certainty 
he socks, B« repeatedly discovers meanings in the 
past which may never have existed. The danger is, of 
course, increased If the traditions of the peat did 
have some kind of greatness of action, some kind of 
constructive value. Faulkner believes tfc.-t the reason­
able balance necessary for the critical ©valuation of 
history can easily disappear for the Southerner who 
feel® that his ante-bellum South was an isolated 
4 pp. 471-78. Ibid » # 
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Saen. He wants to gain a firmly established place in 
history only because of his driving need to find 
sort 
some 
of temporal rigidity which offers the feeling of 
security.5 
This remarkable story, A fable, centers on the 
origin, development, and aftermath of the meeting of 
a French regiment in the trenches one Monday night in 
lay, 1918. Its intellectual and to some extent its 
emotional force arises from the fact that Faulkner 
has chosen to project his story through a modern and 
ironic version of the ministry, the betrayal, the pas­
sion, the death, and the resurrection of Jesus Christ. 
As the false mutiny induced, armistice comes to an end 
and the novel moves towards Its Easter Sunday denoue­
ment, images and events flower into recognizable par­
allelism: the Last Supper, the triple denial, the 
Judas figure, the execution between thieves, Mary 
Martha -Magdalene, the crown of thorns, the burial, 
the disappearance of the body and even an ironic "sug­
gestion of resurrection. 
The memorable opening, deliberate and impersonal 
comes in Paris on Wednesday raorlng as an enormous crowd 
has converged to see the arrival of a fleet ol army 
«6 
\arren Deck. "The New Faulkner." College 
English, XVII, Number S, (December, 1955), 185-04. 
6W111 lam Faulkner. A Table. (New York: 
Random House, 1954}, p» 34. 
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trucks bearing the three thousand mutineers. 
Liele contains the illiterate thirty three year old 
corporal and his twelve Squad members, 
thirteen can be traced the central event of Monday 
One ve-
To these 
morning--.the zero hour refusal of an entire regiment 
to attaok. The French command pulled heavy barrage 
to keep the Germans out of the gap. Yet the Germans 
The conspiratorial message has 
reached them from the same source, spreading like light 
did not move either. 
among the common soldiers. By noon all guns were 
silent along the French sector; by midafternoon the 
undeclared armistice had extended across the whole 
front from the Alps to the sea. For this length of 
time, the length of the fake armistice no-one has 
been killed in anger as Faulkner woiild have called 
Now the mutl-7 an ancient Slaughter-house of France, 
neers have come to judgement, and Gragnon, commander 
of their division, is urging the higher echelons to 
shoot them all• 
As always in Faulkner, the reader is not so 
much told or given this information: the oblique 
narrative method compels him to gleam it through the 
eyes, minds, chance remarks, or incidental observa-
The tlons of a variety of participant characters. 
7John Arthos. "Ritual and Humor In the Writ­
ing of William Faulkner." Accent, IX, Number 1 
(Autumn, 194S), pp. 17-30. 
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corporal, one slowly learns, "was born In a stable 
somewhere In the Middle East at Christmas, 1885, Ke 
was brought first to Beirut, then to Europe. His rel­
atives live on a small farm near the village of Vienna-
La Pueella, north of St. Mlhiel'."6 He has rescued Rnd 
rehabilitated a Marseilles prostitute whom he Intends 
to marry. Since the beginning of the war he has been 
quietly at work In France. He wears a blue uniform; 
his papers are In perfect shape; his squad has gath­
ered round him. Like him, they seem to move at will 
among the soldiery of the embattled nations. At in­
tervals they disappear and return, A. W. 0. L.'s who 
are never reported. The corporal is said by a British 
colonel to have been killed in a calvary charge in 1914. 
He is said by an American captain to have died of In­
fluenza and was buried at sea from an American trans-
"Yet for over a year now he has been port in 1917. 
known to all combat troops below the grade of ser-
«9 geant In the allied army. 
As Nancy spoke to Temple, one soldier speaks 
"You don't need to understand," 
one aged British private to a message 
says to another. 
runner. "Just 
dWilliam Faulkner. A Fable. (Random House: 
New York, 1954), P» 
9 p. 56. Ibid • * 
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go and look at him," 'Him," says the runner. "3o 
it is just one now? Wasn't it just one before? Says 
the old private. 
V.asn't one enough then to tell us the same 
thing all them thousand years ago: that all we 
ever needed to do was just to say—enough of this 
us, not even the sergeant and corporal but just 
us all of us. Germans and Colonials, and French­
men and all the other Foreigners in the mud here, 
saying together t- enough. Let them that's already 
dead and maimed and missing be enough of this—a 
thing so easy and simple that even human man, as 
full of evil and sin and folly as he is, can 
understand and believe It this time. <3o and look 
at him.10 
The runner as it happens never meets the cor­
poral face to face, though converted to the cause, 
like St. Paul, and spreading the gospel wherever he 
can persuade or harass listeners into attention, not 
only while the corporal lives but long after the exe­
cution end the wars are over. Even when the reader 
is brought into the corporal presence in the Paris 
prison, or watch a priest of 3od commit bayonet sui­
cide for not having followed him before, we see him 
He remains, no doubt by as through a glass darkly, 
the author's intent, and enigmatic figure, yet supremely 
dangerous tooj not to be tolerated in a world or^an — 
To p. 62. Ibid • t 
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ised to continue what tho French Bareefaal calls nan'a 
"most expensive and fal&t vice-so lonr ingrained in 
mn as to have become an honorable tenet of his be­
havior, the national altar for his love of bloodshed 
and glorious sacrifice 
survival. 
a pillar of his national 
Faulkner implies the t the corporal has 
taken on the dress of the Supreme Being, He is to be 
feared and obeyed, this Supremo Being has no plaoe 
in a world torn by war, lor has been a part of nan 
* • • 
so long until it has become very expensive, en are 
honor end duty bound to fight for their country, Man*a 
patriotism encourages him to die for ih© survival of 
lar is now, says the lareobal, the last hia country. 
roc our so of politics, and it will soon ocone the lest 
refuge from bankruptcy. "A nation insolvent from over­
population will declare war on whatever richest and 
most sentimental opponent it can persuade to defeat 
it Quickest, in order to feed its people out of the 
conqueror*s quartansastor stores," 
12 
Against this contingency stands the equally 
"Cry terrible simplicity of the corporal's message* 
Baougfe, and back it up with action for peace, 
understands it has seen the corporal face to f ce, 
whether In flesh or not, and called what ever none. 
Who ever 
.15 
TT p. 182, 
p , 1d5 • 
Ibid •» 
ISfbid *» 
IS p. 1 3, Ibid •» 
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Most of the other available attitudes toward 
To the war are summed through subordinate characters, 
division commander, Gragnon, it is a profession: 
the caricature and stagy German Lieutenant general 
who flies over the front lines for a conference it is 
to 
a religion; to the American Euchwall, a prelude to gang­
sterism; to the Vareehal, a challenge in the statesman­
ship of survival. For Levine, the naive youn aviator, 
a Sartoris-Xike figure, It is a romance followed swiftly 
by an over-powering disillusion. For the Quartermaster 
general it is a sick disgust from which he cannot re-
T© the bandy legged British groom war is a busi­
ness, a money lending private Insurance business among 
the common soldiers over whom his influence is almost 
sign. 
godlike. Even though the story of his abduction and 
exploitation of the wonderful three-legged horse is 
intrinsically a great yarn, it seemed intrusive in 
this new context. Still, his allegorical right to be 
present is clear enough. He Is the type of the eter­
nal gambler* When the Iauline message-runner would 
persuade the groom to use his great influence in the 
Corporal*s cause, "Old Harry, old Anti-Christ, kicks 
him in the face and tries to bash in his head with a 
rifle butt.4 
p. 270. Ibid »i 
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Faulkner exploits the coaraic irony of nan's 
periodic rejection of tbtt power which, if ever ac­
cepted, would be the means to salvation. On the after­
noon of Thursday, for example, great bands of coi aon 
soldiers cam© out of the trenches again. Friendly 
and without arms, they moved together, - Allies and 
Germans, into the place of battle. After the false 
armistice on Monday, of course such fraternization is 
not to be countenanced. The batteries on both sides 
simultaneously opened up on the soldiers in the fore­
ground. The ministry is over, and the rulers of man 
begin through persuasion, violence and betrayal the 
task of getting back to what man calls normal. 
Faulkner presents the new-son type in A 
Fable. The corporal, like his two predecessors, is 
able to discover the inadequacies of his father's 
authoritarian demands not through warlike rebellion 
but through ritualistic initiation in a peaceful yet 
It is clear that war is an agent in the 
But here 
strong way. 
novel in the same way the bear hunt is. 
15 
the action encompassed is of an expansive nature 
Like Isaac, the Corporal 
to con-
covering the entire world. 
has an opportunity to kill for selfish ends, 
form to the rigidity of his environment .(Military, 
opposed to Southern society in Isaac's case). He as 
13 Dayton Kohler. "A Fable: The rove! as a 
College Kn.-.lish, XVT, ,umoer 8, (May, 195o), Myth." 
471-73 
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refused because of the understanding that if he too 
kills men, this will not prove that he has strength 
it will only demonstrate his inability to survive 
without assistance. Hie Corporal is concerned with 
Liie training for himself and for all men to assert 
self-sufficiency in the face of authority, 
the reason he leads the meeting to end the world 
war. 
This is 
The rules of natural law involved are more im­
portant to him than the martial rules of his father 
the Ceneral, who decrees the absolute necessity of 
war. 16 
Faulkner uses the Christ symbol in A Fable. 
In the novel the Corporal is equated with Christ, 
and he is forced to undergo the same experience, which 
In A Fable include temptation in the resurrection. 
Faulkner cannot achieve the same tense, ambiguous 
effect with his symbolism which he had in Light in 
August. He Is too concerned with the tracing distinct 
The Cor-similarities rather than Ironic contrasts, 
poral Is passive and almost noncommital In his meeting; 
he is a shadowy figure who observes rather than acts. 
He is seen "as In a glass darkly"17 because Faulkner 
wants us to feel that the other characters have 
US pp. 471-78. Ibid «i 
17 pp. 471—78. Ibid • > 
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merely an inkling of the true worth of his humanity 
anu divinity, when the Corporal does apeak, erucle-
ness of speech is not expected, the reader is alarmed 
to hear hxs voles because he has become accustomed 
to seeing him from afar. In Li;^ht in An rust the 
reader believed in the reality of Christmas and then 
in his symbolic value. The Corporal, however, re­
mains a symbol which stands in the distance rather than 
becoming an actual human being like Christmas. 
However, in the temptation seer®between the 
Corporal and the Coneral it is seen that an under­
standing has finally been reached between the father 
and the son. Here the father actually communicate 
in more than a purely verbal sense. Both of them 
realize the nature of each other*s personalities and 
philosophies. The general admires the courage of his 
son, and he sympathises with his desire to help people. 
But he feels that moat people need the strength of 
Like Mr. Compson, authority to direct their actions, 
the Ceneral sees the folly and weakness of men, their 
Thus he firmly be-motivation for wanting to be led. 
lieves that he Is actually helping humanity, and he 
The Corporal, refuses to accept his son's philosophy, 
on the other hand, acknowledges that he is the sen of 
the general because be can see bis tendencies 
He is able to understand that in toward absclutuism. 
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the words of Reverend Tobe Sutterfield 
Evil Is a Part of man, evil and cowardice 
the same as repentance and being brave. You sot 
to believe In all of them or believe in none of 
them, nelieve that man is capable of all of them 
or he aint capable of none.18 ' 
This comprehension, then, of his own capacities 
for good and evil helps him to see that he could have 
become like his father, if he had not conquered his 
own inclinations. The Corporal knows this: if he 
submits to his father who cannot break away from his 
design of continuance of war, he Is voluntarily ac­
cepting the temptat ion of assuming the role other 
than that of savior—the destroyer. His own coming 
to terms with the meaning of evil In himself and the 
external war enables him to be brave in his martyr­
dom at the hands of his father. The Corporal hopes 
with humility—as do Isaac In "The Bear" and Charles 
In Intruder in the Dust—that other men will look at 
his example and see the necessity of combating ab-
This is the ul-solutIsm in order to gain freedom, 
timata reason for his refusal of the temptation. 
Thus the reader has seen the Individual Temple 
• Drake travel a road of salvation from Sanctuary to 
B. Lewis. "The Hero in the New World: 
William Faulkner's 'The Bear';" Kenton Review, XIII 
(Autum, 1951), PP. 641-660. 
Y~ R. W. 
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Requiem for a Hun. But Faulkner believes in mankind 
and man's power to endure; new in A Fable he permits 
the Corporal to bring salvation to the world to all 
This salvation of Faulkner's ends with mankind. 
these lines: 
'Good-bye Father,' the Croporal answered him: 
Hot good-bye: the old general said, »i am dur­
able too.... Remember whose blood it is that you 
defy me with.* 3.9 
ISgiXXlaBi Faulkner. A Fable. (Random House, 
Hew York, 1954), P- S90* 
CBAFTSR V 
SUMMARY Ml) COKGLU3XON 
Of American Rovellsts of the present century 
only illlllam Faulkner has created an imaginary world 
that Is complete In itself. Though of groat fasci­
nation simply as a spectacle of drama and an event, 
this world Is also the setting for an ambitious moral 
chronicle In which a popular myth and almost legendary 
past provide dimension and therefor© contrast for the 
present. In America this kind of a literary structure 
Is rare. Faulkner alone among our novelists keep re­
turning to the same Imaginary locale: his Yoknapatawj .& 
County, 2,400 square miles in area, bounded by the ?al-
ahatchie and Yoknapatawpha Rivers, and comprising mainly 
farm lands and pine hills. Faulkner's intense pre­
occupation with this mythical county Indicates that In 
his mind it is closely related to their moral and social 
problems which most urgently beset him so that merely 
to describe his world with some accuracy and fullness 
Is to approach his central motives and basic 
1 themes. 
I Warren Beck. "Faulkner and toe South." > 
I, Number 1, (Sprang, 1^41), pp. 32 h. Antloch Review, 
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Even those readers who are distrustful of 
Faulkner1 s style or repelled by his moments of vio­
lence must be struct by the amplitude, variety and 
high coloring of the figures that pass across Faulk­
ner1 s landscape,, On© remembers not only their destincb-
Ive moral traits but also their mannerisms and Inflec­
tions of speech, their idiosyncrasies of dress and 
movement—all of those synoptic gestures by which 
inner life is come upon. Temple Drake as she travels 
the road to salvation; Nancy Manningoe as she leads 
Temple to that road to salvation; Popeye, the specter 
of foulness, neighing over his sexual deputy; Lucas 
Beauehamp, the Negro too proud to accept or defy 
white society; Isaac McCaslln, as he returns for the 
last tins to the hunting camp that has become a 
symbol of lost virtue—these images stay In mind, 
and their validity is enlarged as their meaning is 
complicated, by the variety of emotional tones with 
2 which Faulkner approaches his world. 
in developing the history of Yok-
County Faulkner did not create a system 
All of Faulkner's violent and 
napatawpha 
contrary to history* 
monstrous characters possess a supernatural power 
"Willie® Faulkner's Human 
XLV. (October Comedy." M|^°Y^rk°llrnea Book Review, 
29, 1944), P. 1. 
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which sessjs to come from some kind of God. -heir 
existence is recognized and important because of the 
overpowering influence they have on the fate of the 
other characters. Thus it is that Joe Christinas is 
acre effective as a symbol of *3od* s evil walking 
the earth*""* that as a hopeless 'half-bred unable to 
find a eati©factory relationship with his society. 
Thus it is that Temple Brake is mere important as a 
soul in the torment of salvation than as a college 
girl gene astray. Thus it is that Popeye is more 
significant as Sod's evil in the cold commercialism 
of a raech&nized civilization than as a pertinent 
case of social degeneration* Thus the Corporal is 
the medium of salvation for all mankind. Through 
all these tortured souls Sod Is constantly present 
in Faulkner' s work*. 4 
Faulkner developed a very human world, in­
habited by man and ruled by 3cd, tut ruled by e :od 
which recognized the necessity for man's free choice, 
his ability fee ehasag©. When the elder Cosspscn '-old 
man is conceived by accident and every his son w • © * •* 
fix ion: !s|gggp SUssST mvlc, x, l.usber 4 liutum, 1043), ,.p. • 50 
4Dayton Kohlw. "4 33$= Th® H?2!l \'gtS) nytb." Mlea. English, SvTTTu»b.r «. (W, "»). 
Pi . 477-73. 
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breath is the cast of the die© alreaoy loaded against 
hi®#" h® expressed very •cles.rly Faulkner's belief in 
;""ori's doomed state* But,, if Faulkner had not recog­
nised end believed In men's doomed stats and ratabil­
ity, he would not have gone to the trouble to work out 
a salvation for Temple Drake, Sf® certainly woult net 
have troubled himself with the complex theology eta-
bodied In the martyrdom sad apotheosis of : aney van-
ningoe and the salvation of all 
and the damned in A Fable, 
It is this urge toward salvation, the impera­
tive condition in man*a nature, which will overcome 
the hopeless UOOJB and will subdue In the end, Such 
a salvation Is the prop which will* along with the 
poet's voice* help «•» "endure and prevail. 
nkiodj the doomed 
«6 
•ttiXlimFsuUrasr, The irad the fv>a£« 
i Random Bouse* 1~>* *• 104* 
«/!«<•« t vfcle, "The Son of ''.an? He Will 
Prevail." the Sewance Review, VI (September 
1951), pp. 1-51. 
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